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Rubén Dario — Rimas
1

En el libro lujoso se advierten
las rimas triunfales:
bizantinos mosaicos, pulidos
y raros esmaltes,
fino estuche de artisticas joyas,
ideas brillantes;
los vocablos unidos a modo
de ricos collares;
las ideas formando en el ritmo
sus bellos engarces,

y los versos como hilos de oro
do irisadas tiemblan
perlas orientales.
iY mirad! En las mil filigranas
hallaréis alfileres punzantes;
y, en la pedreria,
trémulas facetas
de color de sangre.
(Rima I)

2
En tus 0jos un misterio;
en tus labios, un enigma,

y yo, fijo en tus miradas
y extasiado en tus sonrisas.
(Rima X)

3

(Que no hay alma? jInsensatos!
Yo la he visto: es de luz...
(Se asoma a tus pupilas
cuando me miras td.)

(Que no hay cielo? jMentira!
(Queréis verle? Aqui estd.
(Muestra, nifia gentil,
ese rostro sin par,
y que de oro lo bafie
el sol primaveral.)

(Que no hay Dios? jQué blasfemia!
Yo he contemplado a Dios...
(En aquel casto y puro
primer beso de amor,

Rubén Dario — Rhymes
1

In the luxurious book the triumphant
rhymes glitter:
Byzantine mosaics, burnished,
and rare enamels,
Fine case of artistic jewels,
brilliant ideas;
The words, joined as if they were
Rich collars,
Ideas being shaped by the rhythm of
their beautiful mounting,
and the verses like golden threads
where the oriental pearls
iridescently tremble.

And look! In the thousand filigrees
You will find pungent pins;
and, in the gems,
quivering facets
of the color of blood.
(Rhyme I)

2
In your eyes a mystery;
in your lips, an enigma,
and I, staring at your gazes
and ecstatic about your smiles.
(Rhyme X)

3
There is no soul? Insensate!

I have seen it: it is made of light...
(It leans over your pupils
when you look at me.)

There is no heaven? Lie!
Do you want to see it? Here it is.
(Show, my tender girl,
that unique face,
and let it be bathed by
the spring sun.)

There is no God? Blasphemy!
I have gazed at God...
(In that chaste and pure
first love Kkiss,



cuando de nuestras almas
las nupcias consagro.)

(Que no hay infierno? Si, hay...
(Callate, corazoén,
que esto bien, por desgracia,
lo sabemos ti y yo.)
(Rima XII)
4
El ave azul del suefio
sobre mi frente pasa;
tengo en mi corazon la primavera
y en mi cerebro el alba.
Amo la luz, el pico de la tértola,
la rosa y la campénula,
el labio de la virgen
y el cuello de la garza.
iOh, Dios mio, Dios mio!...
S€ que me ama...

Cae sobre mi espiritu
la noche negra y tragica;
busco el seno profundo de tus
sombras
para verter mis lagrimas.
Sé que en el craneo puede haber
tormentas,
abismos en el alma
y arrugas misteriosas
sobre las frentes pélidas.
iOh, Dios mio, Dios mio!...
Sé que me engafia.
(Rima X1V)
5
En la palida tarde se hundia
el sol en su ocaso,
con la faz rubicunda en un nimbo
de polvo dorado.

En las aguas del mar, una barca,
bogando, bogando;
al pais de los suefios volaban
amada y amado.

A la luz del poniente, en las olas,

when our souls
the nuptials consecrated.)

There is no hell? Yes, there is...
(Quiet, my dear,
because this, unfortunately,
you and I know.)
(Rhyme XII)

4
The dream’s blue bird
passes over my forehead;

I have the spring in my heart
and the dawn in my brain.

I love the light, the turtledove’s beak,
the rose and the campanula,
the virgin’s lip,
and the heron’s neck.

Oh, my God, my God!...

I know that he loves me...

Over my spirit falls
the tragic and black night;
I seek the deep bosom of your
shadows
to pour out my tears.
I know there may be storms
in the skull
abysses in the soul
and mysterious wrinkles
on pale foreheads.
Oh, my God, my God!...
I know that he betrays me.
(Rhyme XIV)
5
That pallid afternoon,
the sun was sinking into the dusk,
with a reddish appearance in a nimbus
of golden dust.

In the sea waters, a boat,
rowing, rowing;
to the land of dreams
lover and beloved were flying.

Under the sunset light, in the waves,



quebrada en mil rayos,
parecian de oro brufido
los remos mojados.

Y en la barca graciosa y ligera,
bogando, bogando,
al pais de los suefios volaban
amada y amado.

(Qué fue de ellos? No sé. Yo recuerdo
que después del crepusculo palido,
aquel cielo se puso sombrio
y el mar agitado.

(Rima 111)

broken in a thousand beams,
the wet oars seemed to be made
of burnished gold.

And in the gracious and light boat,
rowing, rowing,
to the land of dreams
lover and beloved were flying.

What happened to them? I do not know.
I recall that after the pale twilight,
that sky became somber
And the sea agitated.

(Rhyme III)
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En el libro lujoso

Jorge Muiliz
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0]0S, un misterio

En tus

Jorge Muiliz

Text: Rubén Dario (Rima X)

(2000)
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Que no hay alma?

Jorge Muiliz

Text: Rubén Dario (Rima XII) (2000)
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El ave azul del sueiio

Jorge Muiliz
(2002)
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En la palida tarde

Jorge Muiliz

(2002)

Text: Rubén Dario (Rima IIT)
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